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The 50s and 60s marked the Golden Age of the performing art. The art of many outstand-
ing musicians has become a legend, a page in history. Documentary recordings of their
concerts have been preserved at the Moscow Conservatoire archives. They reflect an im-
portant part of the glorious history of the Conservatoire itself and at the same time they can
be considered significant values of the national culture. The quality of these recordings is
different. Sometimes the low-quality tape was used, sometimes the technical means did not
correspond to the highest artistic level of the concert. But despite the numerous defects
which sometimes cannot be corrected they have preserved for the coming generations the
art of musicians of the past years. Now after being restored some of these recordings were
used for the CD series prepared by the Moscow Conservatoire Audio Lab.

* * *

In 1956 two largest and most renowned orchestras of the West gave concerts in Moscow.
By that time nearly half a century had passed since the great symphony orchestra toured
Russia last. That had been the Berlin Philharmonic Orchestra under Arthur Nikisch. After a
long break Moscow listeners could listen to the first-rate orchestras — the Boston Symphony
Orchestra conducted by the legendary Charles Munch and Pierre Monteux and the London
Philharmonic Orchestra. The latter was comparatively young at those times. It was founded
in 1932 by Sir Thomas Beecham, a celebrated British musician. Due to the excellent staff
and collaboration with such artists as Sir Thomas Beecham, Sir Henry Joseph Wood and Sir
Adrian Boult who headed the Orchestra in the 50s, the London Philharmonic Orchestra very
soon occupied its place among the best orchestras of Europe. The Orchestra came to Russia
several times. In 1974 it performed in Moscow under the renowned Bernard Haitink, and for
the first time the Muscovites had a chance to listen to this Orchestra under one of the best
pupils of Arthur Nikisch, Sir Adrian Boult.

The greatest British conductor of the 20th century Sir Adrian Boult was born on April 8,
1889 in Chichester. He studied at the Westminster School. Later he graduated from the Ox-
ford University where he was the head of the Students’ Musical Club. When already Master
of Arts Boult continued his studies independently. Soon he left England for Leipzig, where
he perfected his skills with the greatest conductor Arthur Nikisch. On returning to Britain
Boult conducted in Liverpool and at Covent Garden. The World War | interrupted his musical
activities. Boult became an employee in one of the military departments. After the war the
conductor was invited to perform with the Royal Philharmonic Orchestra in London. Those
concerts were a great success and marked the beginning of Boult’s career as a conductor.
He worked with the Royal Symphonic Society, collaborated with the Diaghilev Ballet. Since
1924 he was the head of the Festival Choir Society and since 1925 directed the Birmingham
Symphony Orchestra. In 1930 Sir Adrian Boult was offered the post of the chief conductor
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of the BBC Symphony Orchestra and the post of the musical director of the BBC. He worked
there for 20 years and it was in those years that the BBC Orchestra became the first-class
collective. It has preserved the fame of one of the best British orchestras till the present day.
The Orchestra was joined by Boult’s pupils from the Royal College of Music where Boult had
taught since the beginning of the 20s. The name of the conductor became known throughout
Europe in the 20s after he toured Austria, Germany and Czechoslovakia. Due to the BBC pro-
grams and LPs a lot of listeners got familiar with the art of the British musician.

Boult was a brilliant performer of both the classical music of the 19th century and
works of modern British composers. The conductor was a diligent popularizer of modern
music which he often performed in his concerts, even in the most significant ones, such
as his performances at the Salzburg Festival in 1935 and at the World Exhibition in New
York in 1939. A number of major works of British composers, including the famous Suite
«The Planets» by Gustav Holst and the Pastoral Symphony by Ralph Vaughan Williams,
were performed for the first time by Boult. Sir Adrian Boult was a distinguished inter-
preter of Schubert, Schumann, Brahms, Sibelius, French and Russian composers. The
conductor often performed works by Tchaikovsky, Borodin, Rachmaninov, Faurk, Franck,
Berlioz, Debussy and Ravel.

The prominent artist was an interesting musical writer. He shared his performing and
teaching experience in the books which have not lost their significance to nowadays. Boult
wrote «A Handbook on Conducting» (the second version with participation of W.Emery), «The
St. Matthew Passion, its Preparation and Performance» (together with W.Emery) and
«Thoughts on Conducting». The fragments of the third book were translated into Russian and
published in 1975.

In 1950-1957 Boult was the conductor of the London Philharmonic Orchestra. Together
they toured Europe and Russia. The Birmingham Orchestra was the last orchestra in which
Boult was not only the conductor but the artistic director as well. Boult performed with it for
3 years till 1960. Afterwards Boult decided not to bind himself up by long-term obligations
with one particular orchestra. For about 20 years he toured the world with the best British
orchestras. He made many recordings in the studios of the leading recording corporations
(including the EMI). Even after his ninetieth anniversary the musician appeared at the con-
ductor’s stand. Sir Adrian Boult died in 1983.

Many of his phonograms have been reissued on CDs not once. Boult recorded very many
works by modern British composers. His concert recordings made outside Britain are little-
known. That makes the documentary recordings, made during his Moscow tour of 1956,
even more interesting. These recordings feature «The Planets» by Gustav Holst which for the
first time was introduced to Moscow listeners by Adrian Boult. The London Philharmonic Or-
chestra performed in Moscow not only under Boult, but also under his colleagues. Anatole
Fistoulari, an kmigrk from Russia, was one of them.
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The conductor Anatole Fistoulari was born in Kiev on 20 August, 1907. He took his first
lessons from his father Grigory Fistoulari, a composer and conductor, a pupil of Anton Ru-
binstein and Rimsky-Korsakov. Grigory Fistoulari was also the director of the Petrograd Phil-
harmonic College. He was the one who helped Anatole to take up conducting. Already at the
age of 7 the boy debuted at the conductor’s stand. He performed in concerts for 3 years,
attracting the audience as an infant prodigy (children-conductors were in fashion in those
times; the Italian Willy Fererro was the most famous among them). Later in emigration Ana-
tole received profound education in France and Germany. In 1929 he gave another dkbut in
the Russian opera company. In the 30s Fistoulari worked in the Russian Opera in Paris,
where he collaborated with a number of prominent Russian artists such as Chaliapin, and in
the Massine Ballet in Monte Carlo. After the Nazis occupied France in 1940 Anatole Fistoulari
moved to London where he performed with the best English orchestras such as the London
Symphony Orchestra and (since 1943) the London Philharmonic Orchestra. In 1946 Fistoulari
founded the London International Orchestra. But his idea of uniting musicians of different na-
tionalities, who lived in poverty in the post-war years, was not supported and soon the Or-
chestra broke up. Fistoulari widely toured the world. His performance of Brahms,
Tchaikovsky and other composers was highly appreciated. He performed and made a num-
ber of recordings together with the Amsterdam Concertgebouw, the London Symphony Or-
chestra, the Philharmonia Orchestra, the Orchestra of the Paris Conservatoire Concert
Society, the Vienna State Opera Orchestra, the RIAS Orchestra in West Berlin. The Russian
conductor had professional contacts with many distinguished musicians, such as the violinist
Nathan Milstein, the pianist Wilhelm Kempff, the singers Oda Slobodskaya and Victoria de
Los Angeles.

1950-e n 1960-e roapl 661V BpeMeHeM HebbIBanoro pacuseTa UCMNOSIHUTENbCKOro Uc-
KyccTBa. MIckyCCTBO MHOIMX 3aMeyatesibHbIX My3blKaHTOB TOW NMOpPbI HblHE CTano AOCTOSIHU-
eM uctopun, cTtano nereHpoin. Pepkne pokymeHTanbHble GpoOHOrpamMmbl € 3anmcsiMu nMx
KOHLLEPTOB coxpaHeHbl B doHae MOCKOBCKOWM rocynapcTBeHHOM koHcepBaTopun. OHM 3ane-
YaTnenun YacTb CNaBHOW MCTOPUM CamMOli KOHCEPBATOPUW U, OAHOBPEMEHHO, SIBASIOTCS 3Ha-
YUTENbHON OOLEeHaUMOHaNbHOM KyNbTypHOW LIeHHOCTbIo. KayecTBo aTux ¢doHorpamm
pasnunyHo. NHorpa ans 3anucuy BbIHYXAEHHO MCNoNb3oBanacb HeaobpokayecTBeHHas Mar-
HUTHas JIeHTa, MHOrA4a BCe TEXHUYECKNe CpeacTBa He COOTBETCTBOBA/IN BbICOKOMY XyA0Xe-
CTBEHHOMY YPOBHIO KOHLepTa. Ho HEeCMOTpsi Ha 3Ha4YUTENbHbIE, MHOMAA HEeMcrnpaBUMble
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nedekTbl, OHN COXPaHUIM A0 HALUMX OHEW MCKYCCTBO BblOAIOLUMXCSH MY3bIKaHTOB MPOLUEa-
LINX NeT, «0CTaHOBWJIM» HEMOBTOPUMOE MrHOBeHMe. HbiHe, nocne HeobxoaMmMon BOCCTaHo-
BUTENbHON pPaboTbl, HeKoTopble U3 3TUX QOHOrpaMM COCTaBUIM OCHOBY cepuu
KOMMNaKT-AMCKOB, MOAroTOBNEHHbLIX Jlabopatopuen 3Byko3anmcu MOCKOBCKOW KOHcep-
BaTOPUN.

B 1956 rogy B MockBe racTponMpoBanu ABa KPYMHENLWNX N 3HAMEHUTENLLMX opKecTpa
3anapa. K ToMmy BpeMeHu NpoLusio yxe no4Tu nonseka, kak B Poccun B nocnegHuii pas 6ol
Ha racTposax BENNKNA CUMPOHNYECKNI OPKeCTp — Toraa BeicTynan bepavHckun dunapmo-
HUYECKUI MOJA, ynpasiieHneM redmanbHoro Aptypa Hukuwa. M BOT BnepBsbie nocne cTosb
[onroit nayssl B MockBe KOHLepTMpOBanu Bblpalowmecs cumdoHnyeckne aHcambnun. 13
nanekunx CoeamHeHHbIx LLITatoB npnbbin npocnaBneHHblii BOCTOHCKMIA cuMdOHMYECKNiA Op-
KeCTp BO rnaBe ¢ nereHgapHbimu LLapnem MioHwem n Nbepom MoHTe. AHrnS Takxke no-
cnana B crtonuuy CoBeTckoli Poccuy nepBOKNACCHbI KONnekTus — JIOHOOHCKWI
dunapmoHunyeckuii opkectp. OH 6bl1 TOrAa CpaBHUTENLHO MONIOA, — OocHoBaH B 1932 roay
capom Tomacom Bryemom, npocnaBneHHbIM 6PUTAHCKUM My3bIKaHTOM, MUPOBOM 3HAMEHN-
ToCcTblo. Bnarogapsi npeBocxoaHOMyY NoABG0PY My3blkaHTOB 1 paboTe ¢ TakMMun apTucTamu,
kak cap Tomac Buuem, cap MeHpu Bya, a Takxe ero pykosoautens B 1950-x rogax cap 9a-
pueH BoynT, JIOHOOHCKWI dUNapMOHUYEeCcKnii OpkecTp ObICTPO 3aHsN paBHOE MECTO B psi-
Ay Ny4ylmx OpKecTpoB He ToNibko Benukobputanumn, Ho n EBponbl. B Mockse opkectp
racTponnpoBas B pasdHble rofbl BO rnase C BblAaloWMMnca mactepamm — B 1974 rogy ero
«MPUBO3WS» 3HAMEHUTLIN ronnanaey, bepHapn XanTuHK, a B NepBbiii pa3 MOCKBMYN €ro yc-
NbILWanu noA, ynpaeneHvem ObiBLUEro HeKorga B YMcie Nyylimx y4eHukoB Aptypa Hukuwa
capa SppueHa boynta, oAHOro 13 BblAaoOLWLMXCS GpUTaHCKMX avpuxepoB XX Beka.

Cap 3APUEH BOYNT poawnncs 8 anpens 1889 ropa B Ynyectepe. OH 6bln BOCAMTAHHU-
KOM BeCTMUHCTEpPCKO LWKObl U OKOHYMN OKCHOPACKUIA yHUBEPCUTET, B KOTOPOM BO3r/1aB-
NSN CTYAEHYEeCKUA My3blkasbHbld  ky6. Yxe ©Oyayd4n MarucTpom WUCKYCCTB, OH
CaMOCTOSTENIbHO NPOAOJIXMA My3blkasibHoe ob6pasoBaHue. MokrHyB AHrnvio, BoynTt Hanpa-
Buncs B Jlennuur. 3aecb OH COBEPLUEHCTBOBAJICS Yy BEMKOro anpwxepa Aptypa Hukuwwa.
Mo BoO3BpaLleHnn Ha poanHy Boynt anpmxmpyet B Jlnsepnyne, nosiy4aet MeCTo O4HOro 13
avpwxepos Teatpa «KoBeHT NapaeH». C HavyanoM MMPOBON BOWMHbI €ro My3blkasibHas Aesi-
TeNbHOCTb NpepbiBaeTcs. BoynT cTaHOBUTCS CAyXallyM BOEHHOro BegomcTaa. o okoHua-
HUM BOVHbI OH ObIN MpuUrnaweH BbICTYNUTb B HECKOJIbKMX KoHuepTax KoponesBckoro
durnapmoHmyeckoro opkectpa B JIoHaoHe. Nocne ycnexa B 3TUX KOHLEePTax Ha4yMHaeTcs ero
kapbepa avpwxepa. OH paboTtaeT ¢ opkecTpom KoponeBckoro cuM@oHn4eckoro obect-
Ba, AMPUXMPYET cnekTaknsmu «Pycckoro 6aneta» Cepres Oarunesa. C 1924 ropa — wed
decTnBanbHOro xoposoro obuecTsa n ¢ 1925 roga cumboHNYeckoro opkectpa B BUpMUH-
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reme. B 1930 rogy BoynT 6bin npurnatleH Ha AO/MKHOCTb MaBHOro aupuxepa cumdoHnye-
CKOro opkecTtpa paguokopnopaumn bu-bu-Cu n my3sbikasbHOro pykoBogUTENS Camon Kop-
nopauuu. Ha aTux nocrax BblAaloOWMIACS My3blkaHT npopaboTtan asaauatb et — no 1950
rop. MNpv HeM OpKecTp CTan TeM BbICOKOK/IACCHLIM aHCambieM, YTO 1 MOHbIHE CNaBUTCS Kak
OAMH 13 Ny4LIMX OpkecTpoB BennkobputaHun. B coctaB OpKecTp BAMANCH BOCMUTAHHUKU
Boynta B KOponeBCKOM My3bikanbHOM KOMeaAxXe, rae oH npenogasan ¢ Havana 1920-x ro-
noB. C 1920-x ronoB ums aupuxepa obpetaeT eBponelickyio M3BeCTHOCTb NOocsie ero rac-
Tponeir B ABcTpuu, [epmaHum, YexocnoBakmm. WCKyCCTBO aHrAMIACKOro macTtepa
CTaHOBMUTCS M3BECTHbIM MHOXECTBY ciyLwiatenei paguonporpamm bu-bn-Cu n rpamnnac-
TUHOK.

Knaccuyeckoe Hacnegue komno3mtopoB XIX Beka Hawwno B boynte cTtonb Bbigalowero-
CSl UCMOJIHUTENS, KaK U COBPEMEHHbIE apTUCTY NPOM3BEAEHUS KOMMNO3UTOPOB Bennkobpu-
TaHun. Vix My3biky BoynT ycepaHo nonynspusanposasn B CBOUX KOHLepTax, B HaCTHOCTU, U B
CTOJ/Ib 3HAYUTENbHbIX, Kak BbICTynieHus Ha 3anbudyprckom decTtuBane 1935 roga unu Ha
BcemupHoit BeicTaske B Hbio-Mopke B 1939 rogy. Psf, 3HauMTenbHbIX Npov3BeaeHuii 6pu-
TaHCKMX aBTOPOB Obll UCMOSIHEH BNepBble MMEHHO BOoynToM, B TOM 4Mcrie 3HaMeHUTas Hbl-
He ciouTa N'yctaBa Xoncta «MnaHeTbl» u MNMactopanbHas cumponnsa Panda BoaH-Yunbamca.
BoynT 6b11 3amMevaTenbHbIM MHTepnpeTaTopoM mMy3blku LLIy6epTa, LLlymaHa, Bpamca (oTme-
TVM BbIAAOLLYIOCS MO COBEPLLEHCTBY 3anucb 06enx opkecTpoBbix CepeHan), Cubenuyca (8
TOM yumcne 3anmcb CKPUMNMYHOIO KOHLEepTa B aHcamb6ne ¢ Meryoy MeHyxuHbiM), dpaHuy3-
CKUX 1 PYCCKUX KOMNO3UTOPOB. [Mporpammbl KOHLLEPTOB BoynTa 4acTo BKIOYaNM COHUHEHNS
YarikoBckoro, bopoanHa n PaxmaHnHoBa, dope, PpaHka, Bepnnosa, Aebioccn n Pasens.

McnonHuTensCcknini n negarornyecknii OnbIT BblAAIOLWErOCS My3blkaHTa OTPaxXeH B ero
KHUrax. BoynT 6bin MHTEPECHbIM My3blKanbHbIM MUCaTeNeM, UM HanMcaHo HEeCKObKO pa-
60T, He NOTEPSIBLUMX 3HAYEHUS U MO cel AeHb. ITO «KapMaHHbIA CNPaBOYHMK MO TeXHUKe
OVPUXNPOBaHUS» (BTOPOE m3gaHne — npu ydactum Y.Omepu), «AHanu3 n nHtepnperaumns
«CtpacTeii no Matdeto» (CoBMecTHO ¢ Y.Omepu) 1 «MbICIv 0 ANPUXUPOBaHUN»; dparMeH-
Tbl U3 NocnegHel KH1rn 6b11n onybnnkosaHbl B pycckom nepesoge B 1975 roay.

B 1950-1957 ropax Boynt BO3rnaBnsan ewe oauH 3aMedaTesbHbli aHTTIMACKUIA CUM-
doHnYecknin opkecTp — JIoHOOHCKUIA dunapmMmoHuyeckmii. C HUM OH COBEepLUNA racTpOoJib-
Hoe TypHe no Espone, nocetun Mocksy. NocnenHuii opkecTp, BO rnase Kotoporo boynt
He TO/IbKO CTOS/1 3a My/IbTOM B KOHLLEpPTax, HO U Obll My3blkaslbHbIM PYKOBOAUTENEM, —
OOMH 13 OPKeCTPOB BPEMEH ero Monogoctu — bupmuHremckmini cumdonmnyeckmii. Cap
SnpueH 6bin ero wedom Tpu roga, no 1960 roa. 3atem, He cBa3biBas cebs AONrOCpPOY-
HbIMW 0693aTeNlbCTBaMM MO OTHOLLEHWUIO K OAHOMY OPKECTPY, BblAAIOWMIACS MacTep eLle
OKOJIO ABafuaTu NeT BeN MHTEHCUBHYIO XU3Hb racTposiepa, paboTtasi, B OCHOBHOM, C Nyy-
LWMMK BpUTaHCKUMK OpKecTpamu. B cTyamsx BeayLumx kopnopaunii B chepe ayamosanu-
ceil (B TOM unucne u kpynHenwein — EMI) BoynTom 6b1710 OCYLLECTBAEHO MHOXECTBO
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npoekToB. /I nocne cBoero AeBAHOCTONETHEro obunes aupuxep eLue nossasics 3a nyb-
ToM. CkoH4yancs cap daopueH boynt B 1983 roay.

MHorve ero ¢doHorpammbl 1 No cel aeHb nepemnspaotca Ha CD. OcobeHHO 3Haun-
TenbHO 3BYKOBOE Hacrnenve capa dapueHa boynta B penepTtyape 6GpUTaHCKOM My3blku
XX Beka. 3anucu KOHLEpPTOB BbiAaloLLEerocs My3sblikaHTa 3a npegenamu BenvkobputaHum
Mano n3BeCTHbl. Tem 6onee MHTepeCcHbl 3BYKOBblE JOKYMEHTbl BDEMEH MOCKOBCKMX rac-
Tposel apTucTa, B KOTOPbIX OH BrNepBble MpeacTaBui pPycckoi nybnuke ciouty «MnaHe-
Tbi» ['ycTaBa Xoncra. JIOHAOHCKNIA GrnapMoHMYecKnii OpkecTp BeiCTynan Toraa B Mockee
He TONIbKO Mof, yNpaBiieHMeM MacTUTOro 6pmutaHckoro avpuxepa. Mo ogHOMY KOHUEPTY
nposenu n konnern boynta. OanH 13 HUX — Bbixodel, U3 Poccun AHatonb Puctynapu —
ObIN Hekoraa 3Ha4YMTENbHON GUrypoii B My3biKanbHOW XU3HWU AHMANKU 1 @paHumn.

AHATOJIb ®UCTYNAPU poanncs B Kuese 20 aBrycta 1907 roga. B netcrtee yunncsa
y CBOero otua, komnoauTtopa u aupwxepa puropus ®ductynapu, ydyeHnka AHTOHa Py-
6uHwTenHa n Pumckoro-Kopcakosa. Mpuropuin ductynapu 6bi1 AMpeEKTopom dunapmo-
Hu4eckoro yyunuuwa B MeTporpage, OH HanpaBwui CblHA Ha NONpULLE ANPUXMPOBAHUS, U
nop, ero pykoBOACTBOM AHaTOJIb yXe B CeMb neT AebioTrpoBan 3a AUPUXKEPCKUM MyJsib-
TOM. B TeyeHune Tpex neT manbyuk BbICTynasn B KOHUEpTax, npusnekas nybnvky kak ByH-
nepknHp, (Torga 6bi1a Mopa Ha AMPUXEPOB-BYHAEPKWMHAOB; OCOOEHHO CcnaBuics
vTanbsiHey, Bunnn ®@epeppo). 3atem, B amurpauun, AHaTonb Noay4un cepbesHoe obpa-
3oBaHve Bo PpaHumm n B FepmanHun. B 1929 roay oH BHOBb Ae6loTMpoBas, nposiBuUB ce-
69 B pycckoit onepHoit Tpynne. B 1930-x rogax AHaTtonb ductynapu pabotan B Pycckoi
onepe B MNapuxe, roe coTpyaHuyan ¢ psaoM BblOAIOWMXCH PYCCKUX apTUCTOB, BKIOYas
LLlansnuHa, n B Pycckom 6anete MsacuHa B MoHTe-Kapno. Mpu okkynauun ®paHumm da-
wuctamu B 1940 rogy AHatonb ductynapu nepebupaetca B JIOHOOH. 34ecb pycCcKoMy
Anpuxepy AoBeniocb paboTaTb C NyYlWMMU opkecTpamMm AHMIUKM — JIOHOOHCKUM cUM@O-
HuyeckuM n (¢ 1943 ropa) ¢ JloHooHckuM dunapmoHnyeckum. B 1946 rogy ductynapu
ocHoBan JIOHOOHCKMIA UHTEPHALMOHaNbHbI OPKecTp, HO ero naes o6beanHUTbL pas3Ho-
NjeMeHHbIX My3blkaHTOB, 6eACTBOBaBLUMX B JIOHOOHE B NOC/EBOEHHOE BPEMSI, HE Haluna
noaaepXkn, N OpkecTp Bckope pacnancsa. ductynapu Ben Xu3Hb racTpomnpyoLwero ap-
TMCTa, BbICTYyNan BO MHOIMX CTpaHax. BbICOKO LeHMNOCh ero UcnosiHeHne NpovsBeaeHni
Bpamca 1 apyrux knaccukoB, a Takxe YalikoBCKOro 1 pycckmx KoMno3mTopos. ductyna-
puv BbICTYNas 1 3anucbiBancs Ha rpamMmniacTMHKU C TakKMMK NPOCIaBEeHHbIMU OpKecTpa-
MK, kKak AMctepaamckum KoHceptrebay, JIoHAOHCKUIA CUMbOHNYECKUiA OpKecTp, OPKecTp
«Philharmonia», opkectp O6wectBa KoHuepToB Mapuxckoii KOHCeEpPBaTOPUN, OPKECTP
BeHckoi rocypapctBeHHol onepsbl, opkecTp RIAS B 3anagHom BepnuHe. B yncne Bbiga-
IOLMXCA MY3bIKaHTOB, COTPYAHUYABLUNX C PYCCKUM AMPUXEPOM, — ckpunad HataH Munb-
wTenH, nuaHnct Bunerensm Kemnd, nesuubl Opa Cno6onckass v BukTtopua e Jloc
AHnxenec.
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SMC CD 0041 ADD/MONO
TT: 77.21
B.A. MouapTt (1756 -1791)
CUM®DOHUA N2 40 conb MuHop, KV 550
1. Molto allegro 5.53
2. Andante 7.15
3. Menuetto. Allegretto 4.11
4. Allegro assai 4.53
I Bbepnuo3 (1803 -1869)
«PUUMCKU KAPHABAJ», yeepTiopa, op. 9 8.55
. Xoncr (1874 -1934)
«MJAHETbI», ciouta ans opkectpa, op. 32 (H125)
1. Mapc, BOiHY NpUHOCSALWMIA 6.36
2. BeHepa, npuHocsaLwas Mmp 7.33
3. MepKypuit — KpbinaTbiii NocnaHeL, 3.36
4. lOnuTep, AaloLWnn paaocTb 7.24
5. CaTypH, HecyLmi CTapocTb 8.33
6. YpaH, BosLLEeOHNK 5.40
7. HenTyH, TAaMHCTBEHHbIN 6.52
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JIoHAOHCKMIA PUNapMOHUYECKUIA OPKECTP

Xop Manb4MkoB MOCKOBCKOro rocyAapCTBEHHOI0 XOPOBOro y4munuwia ([i2])
[focynapcTBEHHBI akaaeMnyecknin pycckuin xop CCCP ([2])

XynoxecTtBeHHbIN pykosoguTtens AJIEKCAHP CBELLUHMKOB

Iupnxepsl AHATOJ1b PUCTYJIAPU ([-[=),
Cap SAPUEH BOYNT (E1-2)

3anucu ¢ KoHLEepToB B BonbLiom 3ane MOCKOBCKOW rocyAapCTBEHHOM KOHCEPBATOPUA
mM. MN.U. YaikoBckoro 21 ceHTabps ( [1]-[4]) n 20 ceHTabps ([E]- [2]) 1956 roga
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